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and to their dedicated mentors-- 

 

Professors Grace Bullaro, Terrence Cheng, Earl Fendelman, 

Gerhard Joseph, Paula Loscocco, Margot Mifflin, 
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--as well as to the many unnamed English faculty members  

who generously provided valuable critical responses to the completed projects. 

 

* * * * * 

 

May the experience of setting up, conducting, and bringing to conclusion  

a long-term independent written project,  

both alone and in collaboration with mentors (in tutorial) and peers (in colloquium),  

embolden this year’s English Honors seniors  

in all their future intellectual and creative endeavors.   

 

May each of you always reach beyond your existing strengths and skills  

to arrive at genuinely new and important insights and accomplishments  

that you proudly share with the larger world. 



 

 

SKYE AKIYAMA 

 

Creative Writing 
 

 
 

Title 

 

Noting 

 

Abstract 

 

The topic of identity in the midst of technological and social change is an especially relevant one this 

century, as the individual has been enabled as never before to live, work, and communicate without ever 

having to leave the house.  It is to explore this current milieu that I have undertaken the task of 

envisioning a conceivable future through a fictional character who must struggle with his identity when 

confronted with a lack of technology.  Once alone and forced to revert to pen and paper as his only 

mode of communication, he must rethink his suppositions of the past in order to discover where he 

stands in the present.  This short story may serve as a lens through which to view various social issues of 

today, especially those involving technology.  
 

Reading Selection 

 

2012 

Here lies the grave of that famous hero, a man once renowned for his mighty sword, whose raiment 

shone with diamonds and the tears of women lost; now known as that silent soldier in other lands, a man 

deadly with arms both large and small, - what am I, Shiva? with machine guns, assault rifles, shotguns, 

rocket launchers, machine pistols, pistols… – whose entrance signified the passing of a nation; a man 

who sent before the eyes of many learned men to school (you know who you are); here lies JWiz, 

entombed before his time in this small chassis, R.I.P., until he rise, rise again…let’s try this again. 

 

Here lies the grave of that famous hero, a man once renowned for his singing blades of arm and tongue, 

whose raiment shone with diamonds and the tears of women left behind; now known as that silent 

soldier in other lands, a man as deadly with assault rifles as he was with derringers, whose entrance 

announced the passing of a nation’s sentence; not least, a man who orated learned men into submission, 

who led countless n00bs into the sunny lands of enlightenment; indeed, here lies JWiz, entombed before 
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his time in this small chassis, and may he rest in peace from this malnourished world until he rise, rise 

again with the resurrection of byte and hertz. 

 

Not too shabby. Sounds about right. Good to finally put this notebook to use. 

 

Not that I couldn’t see it coming (you can find my predictions archived 6 months ago on 

ArgueWithEveryone.com), but I still can’t believe how much things have changed since May 17th, no, 

May 16th, one day after I turned 28. That was the last day of television, when the President told us to sit 

tight as our technicians worked day and night in the endeavor to restore our country to normalcy. I felt 

like slapping the man. We should have taken the initiative, swept into the East with overwhelming 

firepower before they had a chance to strike the first blow. We should have nuked those motherfuckers. 

Now, it’s like the most powerful country in the world is no better than Singapore? Somalia, or for sure,  

Afghanistan – better than any other 3rd world country. No electricity, no Internet, regression. These past 

weeks, I can literally feel my brain shrinking into itself. It’s like the beginning of a zombie movie, and 

this state of emergency (for that’s what it is) would be the cause of the [epidemic]. I’d probably be on a 

brain slurping spree myself if I wasn’t capable of finding distractions. 

 

Speaking of zombies, I’d better keep vigilance on Brian. He’s been remarkably quiet as of late…  
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CONOR ANDERSON 

 

Creative Writing 

 

 
 

Title 
 

He Will Remember You 

 

Abstract 

 

Things aren't going well for Frank.  That is, his mother is having trouble keeping control over the house, 

his sister has run away, and his little brother, months after the death of their father, is causing the 

household to crumble.  An unfortunate clash with a neighbor brings Child Services into the picture.  

Seeing this, and caving under the pressure, Frankie forces himself to make a decision, wanting only to 

make it all better. 

 

Reading Selection 

 

 Our house doesn't have a front door that faces out to the street. Neither does the one next to it. 

Every other middle-class white-as-fuck family on our block and all the other blocks in Woodlawn have 

front doors that face the street, and stairs that lead up to them, and decorations for corresponding 

holidays, families that care. Apparently the self-obsessed immigrant that built 889 and 891 must have 

been considered himself a forward-thinker, or at least was on something really trippy.  

 889 and 891 East 238th Street face each other. They're both the same shade of something off-

pink, with green roofs, and paths that lead to the "front" doors, if you can call them that, which plot over 

a shared back-(and side)-yard that no one plays in except Kyle and nobody mows except me, without a 

fence to separate the properties.  

 About a month ago, Kyle was out in the yard plucking little strands of grass and stuffing them in 

the neighbor's mail-slot. Mr. McBride, whose wife had died of cancer the day we moved in next door, 

was never the nicest ninety-year-old neighbor. He wasn't the kind to drop by, order pizza, shoot the shit, 

or even toss Kyle a ratty, patched tennis ball to play with. The guy always wore this brown fedora and 

never left the house unless he was making his weekly trek down the block for a bottle of scotch. He 

would sit for hours on end in the sun-room, where the front fucking door should be, blasting NPR and 

sipping straight from the bottle. If any of us next door so much as raised our voices, this sorry old bag of 

melting skin would throw a shit-fit, and if he caught me smoking weed on my own front steps, he would 

cough like there was a brick in his lungs and threaten to call the cops. And he hated Kyle's antics most 

of all.  
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 So when Mr. McBride saw that the welcome mat in his foyer was covered in green hairs and 

forming a fine layer of soil, he found a way to spend his lonely afternoon.  

 "What the hell are you doing, boy?"  

 Kyle nearly fell backing off of McBride's front stoop.  

 "Um -- Um -- Da grass was growing real big. I wanned to show you."  

 "That's enough," he yelled. "Get back home."  

 Kyle has this way of dealing with people. If he likes you, he'll rant on and on about the shows he 

likes, the toys in his room, what he eats for dinner, forever and ever amen. If he doesn't like you, and 

you somehow find a way to piss him off, his entire face twists, flaring with disapproval, and he rests his 

fists on his waist and leans into you like he's the adult, glaring at you with what you've done wrong.  

 "You make me mad," he said.   

 McBride came down off the stoop and stood toe-to-toe far above Kyle, those cloud-colored eyes 

peering out from the shadow of his fedora.   

 "Is that right?"  

 "You -- You --"  

 "I what? I what? Stop stammering, boy."  

 "You're bad. You're mean to me."  

 "You're the one that's stuffing my house with all this shit."  

 "Don't say that!"  

 Kyle doesn't like it when people curse, but McBride evidently took this the wrong way. He 

grabbed Kyle's shoulders and shook him violently, then threw the boy onto his concrete path before 

going back in the house, grumbling swears to himself. Kyle looked at his right leg, the one in the 

Superman brace that ran up to his knee, twisted at an odd angle and bleeding, a stiff and steady pain 

worse than the everyday discomfort, burning through to the bone. Kyle started to cry, other children his 

age on the walk home from school stopping to look and point and laugh. He wasn't crying because of the 

pain - he was crying because he didn't understand what he did wrong.  

 Mom didn't hear any of this. She was in the basement, crying. She had found an old pair of my 

father's polar bear boxers behind the dryer.  

 I forget where I was. Probably off on some rooftop, high out of my mind. I don't cry. I just try to 

forget.  

 When he finished his cry, Kyle took a fallen branch from the ancient oak behind our house and 

broke four of Mr. McBride's windows. That's when he called Child Services. 
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MICHELLE CANTEY 

 

Literature 

 

Title 

 

Tragedy and Emotional Turmoil:  The Myth of the Tragic Mulatto 

 

Abstract 

 

What makes something a tragedy?  This word has been used in regard to Greek and Shakespearean 

tragedies, but it becomes a personal matter when referring to the tragic mulatto myth in literature.  

Considering that this classification has been used to describe biracial women in literature, I, as a biracial 

woman, find it all the more disturbing because of the association with psychological disorders that these 

women are understood to suffer from and the danger they are supposed to represent to society.  I find 

myself asking, where did this idea come from and it is based on any real scientific fact?    

 Research reveals that the invention of the tragic mulatto figure in literature was the result of an 

overabundance of biracial children before and during the Antebellum period in the United States, when 

there was a perceived need on the part of whites to justify keeping such children bound within the 

shackles of slavery, no matter how light their complexion.  Propaganda—in the form of the tragic 

mulatto myth—was needed to spread the idea that these children were a threat to society and the 

American way of life.  This negative publicity appeared so realistic that many believed it to be true.  

Unfortunately, this distortion was also passed down from generation to generation.   

 Whether the myth was used by abolitionists to show their disdain for the immorality of slavery, 

or by groups that were trying to identify the harmful results of miscegenation between whites and 

blacks, the tragic mulatto became a sensationalized literary figure.  Fear played a large part in the 

negative image of the tragic mulatto:  whites were haunted by the possibility of a white man marrying 

and procreating with a biracial woman who had passed as white, or a biracial man having control and 

possession of a white family’s land and power.  These were the core anxieties for white men of means.   

 While there were many authors who used the tragic mulatto myth to promote their causes or sell 

their books, however, there were a few brave authors who decisively challenged the status quo of the 

tragic mulatto myth by creating literary characters who defied the misconceptions circulating about 

biracial children.  By analyzing the different examples of biracial people found in Kate Chopin’s 

“Désirée's Baby,” James Weldon Johnson's The Autobiography of an Ex-Colored Man, and Danzy 

Senna’s Symptomatic, and by comparing these characters to the tragic mulatto myth, I show that 
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emotional instability and lack of societal power, in conjunction with gender stereotyping, are not the 

exclusive property of the tragic mulatto myth and indeed were used by authors to dismantle that myth.   

These characters and their particular experiences show the diversity of the biracial community, and, by 

extension, the credibility and power of the literary works created to deconstruct the stereotype of the 

tragic mulatto. 

 Indeed, these authors not only discredit the stereotype of the tragic mulatto, but they have their 

key characters experience a transformative “moment of discovery” that changes how they view their role 

in society.  This moment also seems to act as a mirror for society to see how it too might change its 

misconceptions about children born to parents of different ethnic and racial backgrounds.  Resisting the 

power of cultural convention, Chopin, Johnson, and Senna create clever and surprising alternatives to 

the inaccurate and damaging myth of the tragic mulatto.  

 

 
 

Reading Selection 

 

 In Kate Chopin's 1893 published short story “Désirée's Baby,” the author not only creates the 

male version of the tragic mulatto in her character Armand, but she is able to disprove the false idea of 

the female tragic mulatto because Armand, as man, exhibits some of the emotional instability previously 

assigned to the biracial woman character.  This reassigning of emotion in relation to gender shows that 

women are no longer exclusively seen as controlled by their emotions and passion.  And while 

Armand’s uncontrolled emotions are indicative of the tragic mulatto myth, his ability to control the 

overall situation deviates from the stereotypical helplessness of the tragic mulatto.  He is a complicated 

and controlling individual who is also the victim of his emotions and passion.  

Armand is the biracial character, and this revelation works to shock the reader into asking a key 

question:  if Armand was unknowingly biracial, how many other men of power and position are in fact 

biracial?  If there was a chance that a reader of this text could be biracial and in a powerful position, he 

might feel a moral obligation to end slavery or segregation or racism.  The idea of having familial 

connections to the slaves might shock some readers into re-evaluating the validity and necessity of racial 

or ethnic oppression. 
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SYLVIA CHURCHILL 

 

English / Early Childhood and Childhood Education  

 

Title 
 

Native American Legends and Their Efficacy in the Past and in the Present 

Abstract 

 

The following project is a research on Native American myths and contemporary Native American 

literature. It is an attempt to explore the functions which storytelling and myths had and might still have 

in Native American tribes in the past and in the present. The myths I have selected to discuss are from 

different tribes, one coming from the Northeastern Ojibway tribe and the other coming from the 

Southwestern Tewa tribe. The contemporary text that I have used is a novel by Leslie Marmon Silko 

titled Ceremony, whose focus is on Laguna Native Americans from the Southwest. Though I discuss 

different tribes, they are all bound by the common attribute of their use of storytelling and myths in their 

societies.  

 

 
 

Reading Selection 

 
Not only are Native American legends rich with historical references, but they are also stories that contrast with 

those of Western tradition, whether they be folktales or movie plots. What we can grasp from this fact is that the way they 

perceived their lives and world was different from our perceptions of our lives and world. Indeed, reading these myths (or 

hearing them, which is how they are meant to be delivered) brings the reader/listener to a different world.  

 Imagine the trees, round, tall, and full with green leaves. Imagine the sounds of the animals in those trees and the 

insects crawling around it; imagine lakes with robust, healthy and lively fish and creeks with pure sparkling water to satiate 

your thirst. Imagine yourself as a teenager, with your own inclinations to express yourself. It makes you think of your “real” 

self, except that you live in a wigwam, and instead of practicing fighting, you have to obey your parents and uncles who tell 

you to grind corn (if you are a girl) for the benefit of your community. Imagine you are anticipating encroaching tribal 

enemies, and the person next to you, who is enthusiastic to fight, suddenly has a multi-colored face with long sharp teeth. Or 

you are a great hunter and you must run from the animals who have had a meeting to plan your demise. Or you are a fish, 

who is at the same time a human boy, who is scooped up from the shore by Wild Woman, both a loving and an evil shape 

shifter, to be her grandson. After being transported by these myths to a different time, culture and world, one has questions. 

What is right, what is wrong? What is known and what is unknown? What is reality and what is fantasy?  

 The purpose of this essay is to share just a few Native American myths, and to provide  close readings to see what 

meaning the myths hold for their corresponding tribes and to analyze what the myths’ purposes were. Ultimately by doing 

this I would like to highlight the extensive importance of myths and legends to Native Americans tribes and how they show 

us who they were and/or are. Also, how it shows outsiders their perspective on life and the world and how it enabled them to 

thrive all the way from ancient times up until they were forcibly removed from their land.  

 The second part of my essay shows how characters in one piece of contemporary Native American literature view 

these ancient stories. Do they deem them as useful or not? How does that effect their perception of their heritage and 
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identities as Native Americans? The novel in question is Leslie Marmon Silko’s Ceremony. The characters in this novel 

display their underlying beliefs about their culture and traditional stories by their actions.   

 Why even look at Native American legends at all? Why not analyze Greek myths or Chinese folktales? It’s true that 

myths and legends from other cultures can be equally captivating and educational, but they just do not capture my attention 

like Native American myths do. Maybe it has to do with the fact that my family from my maternal side are from Puerto Rico, 

a people who came from Taíno Indians. Taíno Indians originated from the Arawak Indians and inhabited land across the 

Caribbean, including Puerto Rico, Dominican Republic, Haiti, and possibly more. In the 15
th

 century, Spaniards came to 

Puerto Rico, which the Taínos called “Boriken” and eventually imposed their rule there. Very few Taínos were able to escape 

this rule and few still exist today. As a result of European contact and conquest, Puerto Ricans are a mix of Spaniard, Taíno 

Indian, and African. Puerto Rican author and political activist José Trías Monge writes about the actual dates when Columbus 

first came to Boriken in his book Puerto Rico: The Trials of the Oldest Colony in the World: 

On November 19, 1493, in the course of his second voyage, Columbus was the first European to 

land on Puerto Rico. The smallest of the Greater Antilles, Puerto Rico was then peopled by taínos, 

a third wave of Amerindians. The first wave probably reached the Caribbean around 2300 B.C. A 

second wave, the igneris, originally from the Orinoco Valley in South America and as far north as 

the Guianas, preceded the taínos. The taínos, who were Arawak Indians, had a hierarchal political 

structure and organized agricultural techniques and hunted and fished for their subsistence. (Monge 

5) 

 My interest in Native American myths sprouts mostly from my curiosity of roots in general. Roots, traditions and 

stories are elements that make a culture and bind its people together.  My own roots are obscure to me. My main cultural 

traditions are Christmas, Thanksgiving, and going to random street fairs downtown. I am a second generation American born 

Puerto Rican, I did not grow up speaking Spanish or learning how to dance salsa, and I know of only one of the three-

hundred plus festivals that they celebrate in Puerto Rico. Though I know about some of my culture through recipes, language, 

history, family members, and going to the island, I wish I could know more about it because I feel like it is part of who my 

family and I are.  

 On the other side of my family, we are a mix of Scandinavian, German, Celtic, British-Canadian, and probably some 

others that I do not know about. However, for a long time, my family has been in America. For example, I was told that my 

great grandfather was born and raised not one mile further than where I reside now. My great-grandmother, however, was 

from Norway and, the way my aunt remembers her, she still had a strong Norwegian accent when she lived here in America. 

Sad to say, I do not know a thing about the places of my ancestors. I know there is rich folklore from those countries too, and 

I think it would be satisfying (in terms of the question of my identity) if there were a familial tradition of passing those stories 

down, or even some other cultural reminder, such as recipes, etc. I cannot claim to be culturally Scandinavian, Celtic, etc., 

because I do not know what those things are.  

I think Silko has said it best: when asked about her heritage, she says she is a mixed breed of white, Mexican, and 

Laguna Indian, but considers herself Laguna because she knows what Laguna is. To this day, I wish I could know more about 

my roots. I think some people are lucky to know their native languages and traditions because it answers the question that all 

of us have, “Who am I?”    

 When I read Native American legends, I think of how people from long ago and people today from the same tribes 

are still connected through these stories. If the stories have been passed down for so long, it must mean that the ancient 

peoples wanted to include even the newest addition to their tribe centuries later through the stories. When I finish reading one 

of those stories, I feel like I they might have wanted me to hear and enjoy them, too. 
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TIHELA FEIT 

 

Literature 

 

Title 
 

Getting “back-to-the-text” Really: The Formal Features of On Beauty and Persepolis 

 

Abstract 
 

Cultural critic Steven Johnson notes how complex things have gotten in the twenty-first century.  

“[P]opular culture has, on average, grown more complex and intellectually challenging over the past 

thirty years,” he writes in Everything Bad is Good for You: How Popular Culture Is Actually Making Us 

Smarter (xiii).  The works of Zadie Smith and Marjane Satrapi contemplate culture from within popular 

culture, challenging readers to look deeper for complex significance.   

 

 
 

Reading Selection 

 

 In “Signature Event Context,” Jacques Derrida asks, “does the absolute singularity of an event of 

the signature ever occur?  Are there signatures?” (107).  He says yes, but he also says that ultimately 

there is only “performance,” the utterance that never will be truly the same.  We are left only with a 

chain of sequential events, essences of the original but not in the original form.  Smith and Satrapi 

capture these essences distinctly and differently in their contemporary works of fiction.  

 Smith and Satrapi deliberately create what might be called marks within their works.  Smith’s 

marks are the textual devices that she uses to convey and conjure up emotion and imagery.  Satrapi’s 

marks are the pairing of illustration and text in the graphic novel form.  Both authors insert themselves 

through their craft into the void that is writing (as Derrida explains), and it is from this void that their 

marks, signatures of themselves within their works, emerge.   

 Smith and Satrapi both write character-driven novels.  The main characters are women on 

journeys of discovery.  The authors use similar concepts but radically different strategies to bring the 

reader along on these journeys.  Smith and Satrapi show us that the author is still alive and well – not 

dead as Roland Barthes once said.  Stanley Fish’s “interpretive communities,” comprised of authors and 

readers, come together in the texts, working to produce meaning:  together, they are responsible for the 

“emergence of formal feature” (14).  It is not the reader or the text that is important but what the text 

does to the reader and what the reader does to the text.  In this context, the authors’ production of their 

texts becomes a key points of critical focus.  Smith and Satrapi’s marks are actually their formal 
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features, though this point only becomes obvious when reading.  Without these formal features, we 

could simple miss the mark in both novels. 

 Smith develops her heroine Kiki by moving from the externals of Kiki’s world to an 

acknowledgement and acceptance of her inner self, her deep and meaningful persona.  Smith uses a 

range of linguistic and textual devices to present and develop Kiki.  Satrapi develops her heroine 

Marjane  by focusing on an internal world that matures as the external world becomes more invasive and 

difficult to ignore.  Both authors use their mediums – Smith the written novelistic word novel form, 

Satrapi the images and language of the graphic novel – to make profound and poignant meaning.  With 

Smith, it is Kiki’s internal and external struggle; with Satrapi, it is Marjane’s maturation against all 

odds. 

 In both Smith’s and Satrapi’s hands, characters evolve by means of both the authors’ formal 

choices and their readers’ attention to and engagement with those choices.  Formal analysis, observing 

and giving attention to textual details, features, and patterns, is a joint endeavor, one that begins with the 

author and ends with the reader.  It is what brings the complexities of the novel to the surface and 

enables it to serve up the intellect and challenge that twenty-first-century readers demand.  

 



11 

 

NG FRUCTUOSO 

 

Literature 

 

Title 

 

The Literary Contributions of Barbauld, Coleridge, Wordsworth and Blake to the Antislavery Campaign 

in 19
th

 Century England from a Christian Perspective 

 

Abstract 

 

The antislavery movement in England began in 1770. The Act of 1807, which abolished slave trading in 

the British empire undoubtedly left an impression on society. It took over thirty years of fighting and 

campaigning for this act finally to be passed and it would take yet another 26 years for slavery to be 

completely abolished in Britain. This paper discusses four prominent writers of the British Romantic 

period—Anna Laetitia Barbauld, Samuel Taylor Coleridge, William Wordsworth, and William Blake—

focusing on their attitudes toward slavery. It further explains how they were each able to manipulate the 

writing styles of their time to express unique sentiments regarding the slave trade. This paper places 

particular emphasis on the effect that their religious and specifically Christian backgrounds had on their 

literary works, and it uses the Evangelical abolitionist, William Wilberforce, to trace the 

interconnections among abolition, Romantic poets, and Christianity. 

 

 
 

Reading Selection 

 

 William Blake, William Wordsworth, Samuel T. Coleridge, and Anna Laetitia Barbauld have 

been often criticized for their sentiments toward slavery and for the way they acted in response to those 

feelings. They expressed their feelings in the best way they knew how, which was through their literary 

works. Each of these Romantic poets had his or her own ideas about the slave trade in England, which 

were further influenced by their knowledge of the Bible and of Christianity. Though many of them are 

not recognized today for their contributions to the antislavery campaign, they all did their part and 

worked as hard as they could in the name of life, liberty, and equality.  

 These authors were writing at a time where new ideas about writing styles and techniques were 

welcomed. This was also a time where the two major influences were Enlightenment and the French 

Revolution—although some authors ,like Coleridge, traced their inspiration all the way back to the time 

of antiquity. The several ideas that they adopted affected the way they perceived the events that 

surrounded them in England.  

 Coleridge best reflects this situation.  He truly believed that slavery could be abolished if every 

person simply refused to partake in and enjoy the luxuries that the slave trade had to offer. I find that he 

gave more credit to human beings than we actually deserve. This was very Christian of him:  believers 

and followers of Christ must find the good in people. Still, there came a time when his "feeble heart" had 

to realize that although he believed in people’s moral goodness, this goodness had no effect on the issue 
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at hand. Slavery still existed and African individuals with the capacity to think, learn, act, cry, pray, 

read, write, and laugh like any Englishmen were being sold as if they were mere animals. A life, a soul 

was being sold, exchanged for material goods that would be of no use in Heaven. Coleridge was able to 

use his literary influence publicly to denounce the evils of the trade and to shame those who supported 

it. He defended his views in various literary forms. His poetry, prose works, and even his personal letters 

all reflect his sentiments regarding the slave trade. 

 William Blake sought to speak about slavery and its injustices from a different perspective. He 

taught life lessons through the voice of a child. In doing so, he was able to shame adults by showing how 

an innocent black child can be more wise than a European adult. Because of his unusual ways of 

approaching certain topics, Blake was constantly targeted and thought of as a madman, when in reality 

he was a genius.  

 While other abolitionists sought to attack the government for permitting and legalizing the 

crime, Blake appealed to the public in a way that no one else dared. He touched not only their Christian 

principles, but also their humanity. He proved that being black or white was irrelevant in Heaven; God 

did not look at ones skin color in determining one’s acceptance to His Kingdom; He is only interested in 

a pure soul. Through “The Little Black Boy,” Blake shows that being Black was not a divine 

punishment, nor something that could be ignored or erased. To the contrary, the dark skin color was an 

indication of God’s love for His children and a sign of His protection for them while they are on Earth. 

 William Wordsworth was a quieter abolitionist. Like his friend Coleridge, he was a radical 

early in his life. Because he was writing at a time where authors were transitioning from a predetermined 

writing style to one where just about anything was permissible, he used his passion for the French 

Revolution in many of his writings as a way to express this time of political, professional, and personal 

change. 

 Like Blake, Anna Laetitia Barbauld was rejected by her contemporaries. They seemed to be 

inspired by her works for some time, but then later dismissed them. Despite this discouragement, 

Barbauld remained a faithful writer who openly criticized all that was wrong with England. Her 

religious beliefs are reflected in her writing because she also attacks Britain for hearing the cries of the 

men of God and ignoring them.  

 There can be no doubt that each of these authors was unique in his or her own way, but that 

they were all striving for the common goal of abolition.  Barbauld, Coleridge, Wordsworth,  and Blake 

were contemporary Romantic poets, but they were also Christians. They could not let such an injustice 

go unaddressed and they sought to support the struggle against the horrifying act through their poetical 

works. 
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JORDANA LOPEZ-DA SILVA 

 

Literature 

 

Title 

All That Glitters Isn’t Gold:   

Charlotte Brontë’s Jane Eyre and Stephenie Meyer’s Twilight Trilogy 

 

Abstract 
 

The subject of female sexuality is still very much a relevant topic in contemporary society. It is 

everywhere – from Victoria Secret ads to beer commercials portraying scantily clothed women 

alongside fully dressed men. A woman’s body, her sexuality, and her position in society are all 

intertwined.  All of this is reflected in literature. However, an author has the ability to shape her world so 

that a female protagonist does not have to bend to the will of the patriarchal structure that dominates the 

real world. Thus, through Charlotte Brontë’s Jane Eyre and Stephenie Meyer’s Twilight series, one can 

discover which female protagonist has internalized patriarchal ideology and which has not--and come to 

the surprising realization that society perhaps is not as progressive as one had thought. 

 

 
 

Reading Selection 

 

From the very first book in the series, it is apparent that Bella is obsessed with Edward’s 

glittering vampire body, and ashamed of her unbearably ordinary human body (which unfortunately 

does not glitter in the sun.)  Her reaction to him upon first encountering him is relatively standard for a 

high school girl – she gets nervous and wonders why he refuses to talk to her, though she later finds out 

that he avoided her because her scent was too tempting. However, after he learns to control his urges, 

they begin their relationship and she begins  constantly to allude to how flawless Edward is and how 

unworthy she is of him and his perfectly sculpted marble body. While that might be considered normal 

because “research suggests that, unlike most men, many women bring to their sexual relationships 

strikingly negative feelings about their looks generally and their bodies particularly” (Engendering 

Psychology 249), Bella’s insecurities are extreme. She peppers their conversations with statements:  

“’Well, look at me,’ I said, unnecessarily, as he was already staring. ‘I’m absolutely ordinary. . . .  And 

look at you.’ I waved my hand toward him and all his bewildering perfection” (Twilight 210); “’It never 

made sense for you to love me,’ I explained, my voice breaking twice. ‘I always knew that’” (New 

Moon 511); and “’I don’t trust myself to be . . . enough.  To deserve you. There’s nothing about me that 

could hold you’”(New Moon, 523).  While vanity is not the most pleasant of traits, Bella’s non-existent 
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self-esteem is unwarranted. She essentially states that there is nothing about her that can keep Edward. 

In other words, she brings nothing to his world. She is as unworthy of his “bewildering perfection” as of 

his love.  

Her physical assessment of him is equally bewildering, for she states that “there was nothing 

about him that could be improved upon” (Twilight 241) and “he was too perfect, I realized with a 

piercing sob of despair. There was no way this godlike creature could be meant for me” (Twilight 256). 

Well, clearly there is nothing about him that can be improved upon, because his body is frozen in a 

perpetual state of youth.  (When humans are turned into vampires, they remain at that age for all of 

eternity; therefore, Edward will always be 17 years old.)  Bella continues her obsessive refrain, this time 

including emotional commentary in addition to her praise of Edward's marble body, claiming: “I tried to 

keep my eyes away from his perfection as much as possible, but I slipped often. Each time, his beauty 

pierced through me with sadness” (Twilight 257).  And of course, she is bewildered by the fact that he is 

with her, because “even after half a year with him, I still couldn’t believe that I deserved this degree of 

good fortune” (New Moon 7).  Perhaps what is most interesting, however, is that while she points out 

her “good fortune” of landing this immortal Adonis, there is no acknowledgement or mention on her 

part of just how lucky Edward is to have her.  This is due to the fact that Bella sincerely believes that she 

is not worthy of Edward because why would a “godlike creature” ever settle for a mere mortal? 
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Abstract 
 

A comparison between the characters in John Milton’s Paradise Lost and Mary Shelley’s Frankenstein 

reveals that Satanic characters are the ones who choose to isolate themselves away from relationships 

and to remain mentally locked against love, mercy, grace and benevolence. There are other characters, 

however, who are willing to accept love and grace, and these characters are the ones who honor 

relationships with both humans and the divine (God and Son). These characters are indeed willing to 

sacrifice anything to ensure the safety of mankind. All of these characters, both Satanic and human, face 

turning-points:  some choose to remain locked and rigid, while others transform themselves completely, 

both for better and for worse. 

 

Reading Selection 
 

That bring[s] to my remembrance from what state 

I fell, how glorious once above thy sphere;  

Till pride and worse ambition threw me down  

Warring in Heav’n against Heav’n’s matchless King:  

Ah wherefore! He deserved no such return  

From me, whom he created what I was  

In that bright eminence, and with his good  

Upbraided none; nor was his service hard  

What could be less than to afford him praise,  

The easiest recompense, and pay him thanks,  

How due! Yet all his good proved ill in me,  

And wrought but malice; lifted up so high  

I ‘sdained subjection, and thought one step higher. … 

O had his powerful destiny ordained  

Me some inferior angel, I had stood  

Then happy; no unbounded hope had raised  

Ambition… 
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Be then his love accursed, since love or hate,  

To me alike, it deals eternal woe.  

Nay cursed be thou; since against thy will  

Chose freely what it is now so justly rues.  

Me miserable! Which way shall I fly  

Infinite wrath, and infinite despair?  

Which way I fly is Hell; myself am Hell.  (Milton  IV.38-77) 

 

Alone, with pain and sorrow at his damnation, Satan confesses his wrongs; “Till pride and worse ambition threw me down” 

he knows that his pride is the cause of his defeat and fall. He realizes that he is unfair and ungrateful to his creator God. Here, 

Satan reveals his true thoughts when he accepts that God is his creator “From me, whom he created what I was / In that bright 

eminence, and with his good”; Satan did not accept this in front of his followers when Abdiel questioned his actions.   

However, he acknowledges this truth when he is by himself. He puts aside his militancy at this point and is 

reflective of God’s power. He knows that God is all powerful but only accedes to this fact when he is by himself. Satan puts 

up an act with everyone else but deep down he knows that he is wrong and is damned. We sympathized with Satan here 

because of how mentally locked he is against God’s Grace. He refuses to accept the goodness of God and this is sad. 

Acceptance means that Satan will be redeemed once again but he refuses to do so. Satan’s mind is his own enemy; he knows 

that God will forgive him but he cannot accept God as his ruler. His mind does not make him accept God; Satan is 

imprisoned. He manages to reason that doing evil is also good and that he will carry out only evil deeds.  

Satan just comes close to accept that he is wrong and that God really is his creator. However, he stops just upon the 

point of accepting God’s power and grace. He refuses to accept God as graceful and merciful since that will mean that he 

concedes to God’s authority. Satan hates subjection and does not accept God. He instead determines to do evil for he finds it 

the best way out; he sees love and hate as one “Be then his love accursed, since love or hate, / To me alike, it deals eternal 

woe”. He claims that God’s love is actually a curse to him so he will not accept it. Satan realizes that he will be damned 

forever for he cannot accept God’s forgiveness. Although he curses his damnation, he is unable to break out of his mind 

where he is imprisoned; the thoughts of power and ambition and how to overthrow God cloud his reasoning ability and 

therefore locks him forever in the hell that his mind is. 

The true reason is that Satan cannot accept God’s love because it means conceding to God’s almighty power and 

Grace. He hates “subjection”; accepting that God can forgive him means that he accepts God as the Almighty and his ruler 

and King. Accepting God’s forgiveness means accepting that God created him and is his Maker and Master; it means going 

contrary to the appearance that he puts up when with others. Satan behaves as if he doesn’t care when among others but when 

by himself, it is seen that his damnation and ruin trouble him but he does not show this concern in public. He has a public 

personality to uphold; this is the very hypocritical essence of Satan. He needs salvation and forgiveness but refuses to accept 

it because it means bowing in front of God and being humbled among others. 

However, Satan loses all sympathy when he comes to a turning point and returns once again to being militant. He 

curses the love of God “Be then his love accursed, since love or hate, To me alike, it deals eternal woe. / Nay cursed be thou; 

since against thy will”. He curses himself like God did and he also curses the love of God. He sees hatred in God’s affection 

and realizes that love will also bring him misery and “woe”. Satan decides to make his own decision to live in evil and not 

accept God’s love. Satan sees evil in God’s love and sees good in being evil. He does not want to accept God’s love so he 

determines to be evil. He knows that wherever he goes, hell follows for he himself is hell but he refuses to accept God’s love. 
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Abstract 

 

This paper looks at environmental problems , and at proposes  solutions that refocus priorities so that the 

use and recovery of resources is performed in a manner consistent with environmental responsibility and 

sound stewardship practices.  Along with various clean energy options, the paper looks at how certain 

indigenous people are generating energy and adapting to climate change.  Many Native American and 

indigenous peoples live closer to the land, depending upon it directly for sustenance, and therefore, have 

a different understanding of the balance between the natural world and human beings.  Conservation 

techniques are also explored as any successful strategy for dealing with climate change must include 

conserving the resources we have. 

 

Reading Selection 
 

One such decision is the British government's plan to sell about half of the 1.85 million acres of 

woodlands overseen by the Forestry Commission, paving the way for a huge expansion in holiday 

resorts, golf courses and commercial logging operations.  The Department of Environment, Food and 

Rural Affairs believes this will bring in much needed revenue to help close the country's budget gap.  

But again, the economics over conservation equation here is entirely ill-conceived.   The land to be sold 

represents one third of England's forest land.  Boreal forests, also called “old growth” forests, are not 

only essential habitat for many kinds of animals, but a crucial resource in combating global warming.  

The trees make oxygen, but more importantly intact old growth forests also have the capacity to capture 

CO2 and keep it from the atmosphere.    

 

 Unlike England, Canada is taking a very progressive approach to climate change in the forest 

industry.  The Canadian chapter of the Nature Conservancy helped 21 timber companies and nine 

environmental non-profits come together with indigenous First Nation groups, including the K'asho 

Got'ine Dene and the Tlicho, to set the guidelines for an accord that was signed May, 2010.  The Boreal 

Forest Agreement, the first of its kind, attempts to protect Canada's amazing and beautiful Boreal Forest.  

It is one of the few intact old growth forests left on Earth capable of offsetting some of the effects of 

climate change with an area of approximately 1.6 billion acres.  Under the agreement, 178 million acres 

of that will be protected.   The protected land spans the entire continent from east  to west  and is the 

largest amount of land ever involved in a conservation effort.  Because of its extensive area, the forest 
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captures and traps carbon dioxide, keeping it from being released into the atmosphere, which helps to 

slow the effects of climate change.  This is a great victory for the environment and conservation as well, 

as the Agreement will also ensure the continuation of the ecosystems that plants and animals in that 

region depend upon. 

 

I see myself, the polar bear mother swimming desperately to reach the arctic ice I depend upon 

to hunt and to rest and give birth on.  I have one cub with me, but we have so far to go.  The ice was 

never before so far that I should worry whether or not the baby can make the voyage.  It was always 

close enough for them to make it before.  But now, as I feel my muscles burning with the effort of 

keeping my head above the water, I am not even sure that the baby is still with me.  I think I hear him 

behind me, though.  But I must continue or I, myself will drown before reaching the ice.  Further and 

further each year.  I wonder if I will even be able to swim to the ice myself next season with the cub I 

carry inside me now.  Last season, we swam until we reached ground that did not have snow, but instead 

was brown earth.  I have never seen such a thing before.  I met another bear there and he was brown 

too, and as big as I.  I never would have known that bears were anything but white.  I wonder if there 

will be any seals left for me to hunt, if we ever make it to the ice.   I don't hear the baby anymore.  He 

was very young to have to make so far a journey.  I suppose he will join his brother with the rest of our 

clan at the Great Spirit's council fire.  Strange.  I don't feel so cold anymore, but I'm so very tired and 

hungry.  And the ice is still so far. . . perhaps just a little nap. . . . 
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Abstract 

 

James Baldwin advises that we should separate literature from sociology because they are not one in the 

same. However, his early works of literature do not reflect a separation between the two. In this research 

paper I analyze what Baldwin actually makes his writing do in contradiction to what he says. I explore 

this dynamic in his two works Go tell it on the Mountain and “Notes of a Native Son”. What I encounter 

is a revelation that in both the novel and the essay, James Baldwin uses the narration to reflect on his 

personal struggles. Although he uses two different genres, he is still able to tell his story by using the 

narrator’s voice to understand the tumultuous relationship he had with his father. 

 

 
 

Excerpt 

 

The Novel Experience.  Who is influencing the narrator’s voice? What is driving the narrator’s 

ability to know John’s mindset? Perhaps the way that Baldwin allows the narrator to report to the reader 

on John’s state of mind reveals something about the story that Baldwin is trying to tell. Vivian May 

critiques Baldwin’s narrative style within the novel: “Baldwin’s text is constituted by much of what is 

not written as by what is written because the unwritten and invisible signify concepts, feelings, 

memories and desires that characters exclude from their conscious thoughts” (May 97). Baldwin is 

writing with a sense of raw emotion at this time in his adolescent life. The “unwritten and invisible”, as 

Vivian May comments, may possibly be the struggles that Baldwin is experiencing at this time in his life 

that he is not sure how to associate with yet. It seems that there are some inconsistencies within the 

narrator’s voice. We see the narrator providing the reader with a sense of inner character reflection for 

John and for Gabriel. How can the narrator know both characters’ inner feelings? “Baldwin’s use of 

narrative discrepancies suggests a critique of conventional philosophical and religious notions of truth 

and at the same time underscores how human identities are multifaceted and multi-layered” (May 98). 

The “discrepancies” in the narration come from the “multifaceted and multi-layered” writer behind the 

narrator. Baldwin, the adolescent writer allows the experiences of his life at this time to influence the 
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narrator. Baldwin’s story of John is one Baldwin can associate with through a narrator without openly 

revealing his struggle. 

 The Essayist.  Exploring “the sources and consequences of such complex and emotional 

dynamics in Go Tell It on The Mountain” says Horace Porter, laid the foundation for Baldwin’s work. In 

fact it is “precisely because he was able to begin fulfilling his own dream of becoming a writer by 

completing his first novel he was later able to clarify and name in ‘Notes of a Native Son’ the rage and 

avenging will he felt in his teens and early twenties” (Porter 58). Working with the nonfiction genre 

allows Baldwin an opportunity to be more vocal about the personal struggles that he is experiencing in 

his life. He is also older and with one novel completed he has set his mark as a professional writer. The 

title of this book of collected essays comes from Richard Wright’s own novel Native Son. Having been 

one of the most highly acclaimed African American writers before Baldwin, there was a need for 

Baldwin to challenge the skill of the writers before him. In the titled essay “Notes of a Native Son”, we 

get a more direct personal association to Baldwin than we did in the novel. Baldwin as a writer is writing 

about an experience in his life that has essentially passed. When he writes the novel, on the other hand, 

he was still within the experience he attempted to describe. As a professional writer now, Baldwin is 

able to tell his story directly in his essay without the use of fictional characters. By writing his personal 

story through the novel and to have the literary community accept it, Baldwin is no longer afraid to 

stand behind the truth of his experience. . . .   

In Baldwin’s early works, Go Tell It on The Mountain and his essay “Notes of a Native Son”, he 

uses two different genres of literature to tell his story. However, what does Baldwin make his early 

works of literature do? Do we see Baldwin’s own life experience reflected within his work? In both of 

his works, he uses the narrator to tell the story of the tumultuous relationship between a father and son. 

When Baldwin uses the narrator to express his ideas in both the essay and the novel it allows for the 

examination of his own personal struggles. Nick Aaron Ford comments on Baldwin’s recommendation 

to keep literature and sociology separate. He says, “Evidently it never occurred to him that, like whiskey 

and water, they could possibly be combined for the improvement of both” (Ford 25). The way that 

Baldwin emphasizes the effects of the father-son relationship within his literature does not replace 

sociology but encourages the discussion of one in conjunction with the other. 

 

 



 

 

Remember! 

 

 

Writing is an ongoing process of repeated revision-- 

 

 
 

 

 

and Professor Cheng will get you on an e-reader yet! 

 

 


